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ARTISTIC DIRECTOR
& BOARD CHAIR NOTE
Welcome to the final production of  our ten year anniversary season! From our 
Olympus themed Wine & Words at the Winnipeg Art Gallery, our sold out produc-
tion of  Simon Stephen’s Sea Wall at the Winnipeg Fringe, to this new adaptation of  
Marlowe’s Edward II with such a remarkable team, 2015 has truly been a dream. 

Theatre by the River exists because of  the dedication of  the company and board 
members. As a company without operational funding and staff, we move from 
project to project fueled by our passion to bring exciting, relevant and excellent the-
atre to the stage. Thank you to everyone who has supported us over the years - our 
founding board and company members, our committed fan base, our wonderful 
family and friends who put up with our ridiculous schedules. Thank you to those 
who have supported us through a financial donation, to the Winnipeg Foundation, 
Manitoba Arts Council and Winnipeg Arts Council for your project support, to 
The Johnston Group and all of  the businesses who have joined us as sponsors, we 
could not keep this dream alive without you. 

Thank you to the artists and crew who have brought this project to life. What an 
honour to have such a dedicated team committed to this new adaptation of  one 
of  Marlowe’s most celebrated works. We are thrilled to bring the first professional 
production of  Edward II to the stage in Winnipeg. 

Please visit www.theatrebytheriver.com while you’re reading this program note. Sign 
up for our e-news so we can keep you informed about what we have planned next. 
Enjoy the show!

MEL MARGINET
& TIM BREEN



DIRECTOR’S NOTE
If  you can keep your head when all about you   
    Are losing theirs and blaming it on you,   
If  you can trust yourself  when all men doubt you,
    But make allowance for their doubting too;   
If  you can wait and not be tired by waiting,
    Or being lied about, don’t deal in lies,
Or being hated, don’t give way to hating,
    And yet don’t look too good, nor talk too wise:

If  you can dream—and not make dreams your master;   
    If  you can think—and not make thoughts your aim;   
If  you can meet with Triumph and Disaster
    And treat those two impostors just the same;   
If  you can bear to hear the truth you’ve spoken
    Twisted by knaves to make a trap for fools,
Or watch the things you gave your life to, broken,
    And stoop and build ’em up with worn-out tools:

If  you can make one heap of  all your winnings
    And risk it on one turn of  pitch-and-toss,
And lose, and start again at your beginnings
    And never breathe a word about your loss;
If  you can force your heart and nerve and sinew
    To serve your turn long after they are gone,   
And so hold on when there is nothing in you
    Except the Will which says to them: ‘Hold on!’

If  you can talk with crowds and keep your virtue,   
    Or walk with Kings—nor lose the common touch,
If  neither foes nor loving friends can hurt you,
    If  all men count with you, but none too much;
If  you can fill the unforgiving minute
    With sixty seconds’ worth of  distance run,   
Yours is the Earth and everything that’s in it,   
    And—which is more—you’ll be a Man, my son!

If-, by Rudyard Kipling

SARAH CONSTIBLE



ADAPTOR’S NOTE
The most popular question anyone asks when you tell them you are adapting a play 
over 400 years old, is why? Why ought one have the hubris to adapt a play, written 
by the guy William Shakespeare looked up to as a dramatist?

The story of  a King from the middle ages, about whom a lot is speculated but 
very scant truth is known, Marlowe’s play takes the real history and the slow logical 
march of  time, and extracts a story of  power, love, and corruption. Here we sit, 
600+ years out from the actual events, but recognizing the feelings of  love and fear, 
of  lust for power and those questioning the authority an individual has to rule. 

One of  the biggest challenges in the adaptation was to strip apart the propaganda 
from the actual historical events, and then determining how to marry them to-
gether. What stood out to me was the world Edward II grew up in; his father was 
Edward Longshanks, who fought the Scots and created the myth English Kingship 
like no one before him had. Edward II was not the first born, however as middle 
age medicine went, the earlier sons died, and this young man was brought in to 
be heir. He became part of  his father’s myth creation of  the great line of  English 
kings, stretching back to the mythical King Arthur. 

The reality of  Edward II’s life and personal interests differed from the persona his 
father created for him, and it is in this friction I found the resonant theme of  the 
adaptation. We see young Prince Edward (who will become Edward III) struggling 
with his sense of  who he is versus who he is meant to be, in a world which is quite 
contemporary; where messages no longer travel by human messenger, but by iMes-
sage, where the personal becomes the public at an altogether uncontrollable pace. 

What I hope I have left you is akin to the way Jean Anouilh described tragedy;
“The spring is wound up tight. It will uncoil of  itself. That is what is so convenient 
in tragedy. The least little turn of  the wrist will do the job. [...] The rest is automatic. 
You don’t need to lift a finger. The machine is in perfect order, it has been oiled 
ever since time began, and it runs without friction. Death, treason and sorrow are 
on the march; and they move in the wake of  storm, of  tears, of  stillness. Every 
kind of  stillness.” (Jean Anouilh, Antigone) 

I am immensely grateful to TBTR for encouraging me to take on this gargantuan 
task, as well as to the outstanding cast and production crew for taking this first ver-
sion of  the script, workshopping it, and presenting this; their interpretation of  my 
vision for Marlowe’s idea. The script will undergo edits for future productions, and 
I would love to hear your feedback at impeltheatre.blogspot.com. 

KENDRA JONES



THANK YOU
Prairie Theatre Exchange   Curtis Cushnie
Lynn & Darrell Elder   Brenda McLean
PHOTOGRAPHER   Shakespeare in the Ruins
Manitoba Theatre for Young People  Redd Line Jewellery
Black Hole Theatre Company  Kent Suss
Tim Webster    Doug Morrow
Wallace and Wallace Fencing LTD  Colin Ball

The AVEDA Institute and Academy Salon is proud to provide hairstyling for the 
cast of  Edward II

OUR GENEROUS DONORS
$1,000+   Jim Gibbs
$200 - $499  Mary Agnes Welch
   Mel Marginet & Matt TenBruggencate
$100 - $199  Gordon Andrus and Adele Kory
   Rick Borchert
   Robb Patterson
   Ideas Support Services
$20 - $99  Nancy Chippendale
   Kayla Gordon
   Beth McKetchnie
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ARTIST BIOGRAPHIES
Sarah Constible – Director

Sarah last worked with TBTR acting in their production of  Gen-
erous by Michael Healey. Previous directing credits include: Ham-
let (Bravura Theatre, Snakeskin Jacket), Julius Caesar (Shakespeare 
in the Ruins), In the Chamber: The Last Men (Theatre Projects), 
Stripped-Down Hamlet (SIR), and Zoo Story (Albeefest). 

Kendra Jones – Adaptor

Kendra Jones graduated with Distinction from the MA Text & 
Performance at the Royal Academy of  Dramatic Art (RADA,  
London), and also holds a BA(Hons) from the UofW. Most 
recently Kendra co-directed TBTR’s Sea Wall, and was a featured 
installation for Nuit Blanche with Intersection. For more visit:   
www.impeltheatre.blogspot.com

Daina Leitold – Set, Costume and Prop Design / Lady Kent

Daina’s favourite set and costume designs include The 
Cherry Orchard (TBTR / Little Echo Theatre), Cock and 
Bull (TBTR), Etoile (a KDSZ show), and Die! Shakespeare! 
Die! (Saucy Gals).  Daina has previously performed 
with TBTR as Charlotta in The Cherry Orchard.  Other 
favourite roles include Lady M in Stripped Down Macbeth 
(SIR), Grete in Sight Unseen (WJT), Lily in The Skryker 

(Echo Beach), and Laurel in The Good Daughter (Eew Gross Productions).   Daina is 
a proud founding member of  both The Talentless Lumps and The Jollean Theatre 
Company.  Her best productions to date are her two children, Tiva and Zsigunnar, 
raised in cooperation with her amazing husband Karl.  

Lara Rae – Assistant Director

Lara Rae is delighted to be part of  her first Equity show.  
With Sarah Constible she presented One Man’s Show at 
Carol Shields Festival of  New Works (TheatreProjects).
With George Westerholm she starred and wrote Unscheduled 
Stop which played at the Hen and Chickens Pub Theatre 
London UK and was nominated for a Perrier Award at the 
Edinburgh Fringe.  She has written several series for CBC 
Radio including Monsoon House (starring Russell Peters) and an episode of  Afghanda.







Katherine Johnston – Lighting Design

Katherine is a graduate of  the University of  Winnipeg 
department of  theatre and film. She just spent the summer 
at Rainbow Stage as the Resident Lighting Designer working 
with Scott Henderson for the season. Katherine is excited 
to be working with Theatre by the River again after her first 
gig with them last fall. Past credits include St. Carmen of  the 
Main, The Killing Game, Enchanted April (UofW). 

Leanne Veale – Choreographer

Leanne Sanders is a graduate of  the UofW Film Program, 
but being in love with all aspects of  the arts, couldn’t pos-
sibly limit herself  to one passion. So, she also attended the 
Professional Program at the Royal Winnipeg Ballet. 
 
During her time at the RWB she began experimenting with  
choreography and that weird and wonderful path has led  
her here! 

John Norman – Sound Design

John Norman’s techno is “an interesting mixture of  
straightforward Techno with Detroit-Flair and some infec-
tious dynamics - a tension somewhere between Ibiza, Berlin 
and Los Angeles.” (Mixmag) John has established himself  
as one of  the new and exciting voices in the dance music 
world with his rhythm driven yet melodic productions. John 
is very excited to be designing sound for this project!  www.johnnormanmusic.com

Jacquieline Loewen - Fight Director

Jacqueline Loewen is very happy to be working with 
Theatre by the River once again.  She has worked in 
Winnipeg, Toronto and Vancouver as a fight direc-
tor/choreographer, on numerous projects, including 
Gone With the Wind, Private Lives (RMTC), All Restau-
rant Fires are Arson (PTE) Carmen (Manitoba Opera) 

Jabber (MTYP) Comedy of  Errors (SIR) The Flood Thereafter (CanStage) Shakespeare’s 
Rebel (Bard on the Beach)  Jacqueline has been very proud to be able to work and 
build theatre with the creative forces that inhabit Winnipeg’s vibrant independent 
theatre scene, of  which Theatre by the River is an important fixture.



Arne MacPherson – Text Coach

Arne MacPherson is a Winnipeg-based director and actor.  
He was a founding member of  Shakespeare In the Ruins, 
where he directed Head, A Midsummer Night’s Dream, The 
Tempest, Much Ado About Nothing, and Macbeth. As an actor, he 
has played the roles of  Hamlet, Richard III, Mercutio, and 
many others. 
 
Arne has worked as an actor extensively in Winnipeg: at the 

Manitoba Theatre Centre (including performing the title role in the world premiere 
of  Shakespeare’s Dog, at MTC and the National Arts Centre), the Winnipeg Jew-
ish Theatre (Ivanov, Way To Heaven, The Father, Lenin’s Embalmers), Prairie Theatre 
Exchange (Unity (1918), Fox), Theatre Projects Manitoba (Encore, I Dream of  Diesel), 
and Dry Cold Productions (A Man of  No Importance).
 
Steven Vende Vyvre – Production Manager

Edward II marks Steven’s second project with Theatre by the 
River (or third, depending on how you view Cock & Bull). Since 
starting to work in the technical realm of  theatre in 2008, 
Steven has worked on nearly 40 productions and festivals from 
dance to slapstick. Steven is overjoyed to be working with so 
many familiar faces on this project, as well as a few new ones. 
Some of  Steven’s favourite projects over the past few years 
include Production Managing for The Miser of  Middlegate (TPM), Angels in America: 
Perestroika (WJT), and Antony & Cleopatra (SIR). While not working on shows with 
the many great theatre companies of  Winnipeg, he assists in the carpentry shop at 
the University of  Winnipeg. Steven would like to extend his heartfelt thanks to his 
wife, Robin, for her constant support, encouragement, and never-ending patience.

Nickolas Petuoff  – Stage Manager

Nick is currently in his final semester pursuing an Advanced 
Double Major in English and Theatre at the University of  
Manitoba, and he is humbled to be stage managing his first 
major production with TBTR. Past credits include Hamlet 
(ASM, Bravura Theatre & Snakeskin Jacket), Who’s Afraid 
of  Virginia Woolf  (Lighting Designer, BHTC) and Aaron 
the Moor in Titus Andronicus (BHTC). Special thanks to Lisa 
Nelson for her consistent mentorship, compassion, and 

instruction. Check out Stripped Down Romeo and Juliet at SIR this fall!
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PRAIRIE THEATRE EXCHANGE

January 13 – 31 / 2016

The bicycle as an agent of social 
change...and a musical instrument

An OUTSPOKE production

“… Spin makes something beautiful out of taking 
your life in your own hands.” — Globe and Mail

SPONSORED BY

Tickets start at $25 | Call (204) 942-5483 | PTE.mb.ca

2015–16



Andrea Houssin – Design Assistant

Andrea is a theatre artist, typically found on stage, but for 
this production, happily contributing to the set design, props 
and costumes. Recent acting credits include: Munsch Upon 
A Time (Prairie Theatre Exchange – Provincial Tour), Good 
Intentions (Winnipeg Jewish Theatre), The Pirates of  Penzance 
(Thousand Islands Playhouse), and Waiting for the Parade 
(Western Canada Theatre). Coming up, Andrea will be on 
stage again at Royal MTC Warehouse/Mirvish’s production 

of  Seminar in October.  Andrea is a graduate of  Studio 58.  www.andreahoussin.ca.

Eric Rae – Assistant Stage Manager

This is Eric’s second time working with Theatre by the River 
and his first time as part of  any Stage Management team. His 
last outing with TBTR was as an Assistant Director on both 
Cock & Bull. He has directed for Theatre Projects Manitoba’s 
theatre salons, the Manitoba Association of  Playwright’s High 
School Playwriting Contest and the Knavish Hedgehogs. He is 
also an actor who has worked with many smaller companies in 
the city. He holds a BA Honours in acting from the University of  Winnipeg.

Ian Bastin – Production Assistant

Ian has performed with The Black Hole Theatre 
Company, The RMTC Playwright Festival, Saras-
vati (Fem Fest), The Winnipeg Fringe Festival and 
Bravura/Snakeskin Jacket Theatre Company.  This is 
Ian’s first time on the other side of  the stage, and he 
is grateful for the chance to see how the other half  
lives.  And...feel free to support The Black Hole Theatre’s current production of  
Lysistrata, playing right now!  All proceeds go towards the Black Hole’s new Conklin 
Theatre.  Ian says “thanks” and enjoy the show!

Kevin Klassen – Edward II

Kevin has now been performing, writing, directing 
and producing professional theatre in Winnipeg for 20 
years, including 13 years as a member of  Shakespeare 
in the Ruins. Most recently he played Antony in SIR’s 
production of  Antony & Cleopatra, and he was a partici-
pant in the 2015 Citadel/Banff  Professional Theatre 
Program. Previous Theatre By The River appearances 
include The Cherry Orchard and Generous.



cali@creativemanitoba.ca
www.creativemanitoba.ca

Contact

#300 – 245 McDermot Ave, Winnipeg
204.927.2727

A Creative Office in 
the Heart of Winnipeg

Become Connected

ACI Manitoba is the Arts & Cultural Industries 
Association of Manitoba. We provide professional 

development to artists and cultural workers. 
We also run a vibrant coworking space that 

offers a range of services from hot-desks, private 
offices, meeting rooms, classrooms and event 

facilities. At 245 McDermot, we give you the 
infrastructure and welcoming environment 

you need for your creative business.

Come join a community of like-minded individuals 
in the heart of Manitoba’s creative sector!



Kevin Anderson – Mortimer Sr./Arundell

TBTR has made me a priest in Saint Joan, a politician in Gener-
ous, a manservant in The Cherry Orchard, a dad in Cock, an exec 
in Bull and now two lords in Christopher Marlowe’s Edward 
II. I’m very grateful to be part of  the cast bringing to life 
the complications of  fealty, love and intrigue threatening the 
realm of  an English dynasty.

Andrew Cecon – Mortimer Jr.

Andrew is a local theatre artist and Artistic Co-Chair of  
Shakespeare in the Ruins. He is thrilled to be working with 
Theatre By the River and spending time with “that other 
Elizabethan playwright.”

Toby Hughes – Spencer/Bishop

Toby is an actor, improviser, and pyrotechnician who lives in 
Winnipeg. Selected theatre credits include Comedy of  Errors, 
Julius Caesar, Henry V, and Henry IV 1&2 (SIR), The Hound of  
the Baskervilles, The Valley, and The Dishwashers (PTE), Liars, The 
House at Pooh Corner, and The Hobbit (MTYP), Shakespeare’s Dog 
(RMTC, National Arts Centre), The Cherry Orchard (Theatre 
by the River), The Walworth Farce (Incompletely Strangled), and 

Maple Route (Theatre Incarnate).  Toby is a founding member of  the musical im-
prov company Outside Joke and has performed in theatres across Canada inventing 
stories and songs.

Tom Keenan – Warwick/Gurney

This is Tom’s first engagement with TBTR, and he is 
thrilled to be a part of  this project. As a stage actor, 
he has worked with most theatre companies in Win-
nipeg, and elsewhere in Canada. Look for him in the 
coming months in MTYP’s The Power of  Harriet T and 
MTC’s Unnecessary Farce. He is also a singer-songwrit-
er: you can find his music on Bandcamp, iTunes, or at tomkeenanmusic.com. He is 
also working with zone41 Theatre on a rock-opera version of  Shakespeare’s Richard 
II, featuring the band Royal Canoe. The production will be mounted at the West 
End Cultural Centre in December 2016.



Derek Leenhouts – Lancaster/Matrevis

Derek Leenhouts is a founding member of  Theatre By The 
River. He has truly had a great time working with this wonder-
ful cast and crew. Derek has appeared in many TBTR produc-
tions including Cock & Bull, 7 Stories, Lungs, Generous, and has 
also worked with RMTC, SIR, Dry Cold, Rainbow Stage, White 
Rabbit, and others. Derek also sings with the a cappella group 
called Those Guys.

Mel Marginet – Prince

Mel is thrilled to be working with such a fantastic team! Aside 
from being a founding member and Artistic Director of  The-
atre by the River, Mel has worked on many film, television and 
theatre projects as a producer, actor and assistant director. Fa-
vourite recent credits include Cock, Bull and Lungs with TBTR, 
The Pinkertons (Buffalo Gal Productoins) and Heart Wired 
(Prairie Girl Productions). She looks forward to The Job (Sodhi 
Creative), seeing Don’t Waste A Precious Minute hit film screens, 
and the next ten years producing exciting work with Theatre by the River. 

Tracey Nepinak – Queen Isabella

This is Tracey’s first performance with TBTR, attempt at a 
Marlowe play, and her second time playing a queen (Queen 
Cleopatra in the stripped down Antony and Cleopatra with the 
fabulous SIR) all in the last few months. Other theatre credits 
include: The Rez Sisters (Belfry), Fefu & Her Friends and Jail Baby 
(Sarasvati productions); Good People and The History of  Manitoba 
(RMTC); Romeo & Juliet, New Canadian Kid (MTYP); FareWel, 

Great Expectations, A Doll’s House (PTE); Ernestine Shuswap Gets Her Fish (Firehall).

Karl Thordarson – Gaveston/Monk

Edward II marks Karl’s second appearance with TBTR, hav-
ing performed in last season’s repertory productions of  Cock 
and Bull. Karl was also seen last year in the One Trunk The-
atre / Theatre Projects Manitoba co-production I Dream of  
Diesel and the Nuna (now) readings of  Guttormur Guttorm-
son’s Ten Plays. Previous stage appearances include works by 
Shakespeare in the Ruins, Echo (beach) Theatre, Sarasvati, 
Gallery Works, Theatre Incarnate and with his own family troupe a KDSZ show. 
Karl will next appear in the Master Playwrights Festival in Intimate Exchanges with 
The Jollean Theatre Company, a new company formed with his lovely wife Daina. 



THEATRE BY THE RIVER BOARD OF DIRECTORS

Tim Breen | Chair
Matt Komus | Vice Chair
Michael Sanders | Treasurer, Graphic Design
Katherine Johnston | Outreach
Bryce Pfrimmer | Secretary, Website Management
Steve Yurkiw | Promotions

THEATRE BY THE RIVER COMPANY MEMBERS 

Kevin Anderson    Kendra Jones
Rodrigo Beilfuss    Derek Leenhouts
Brent Hirose    Mel Marginet

Theatre by the River is a proud member of  Winnipeg Independent Theatre, a 
group of  professional, independent companies. 

Learn more at www.winnipegindependenttheatre.com.



We care about the matters that are important to you.

We are proud to be part of your community, and we are happy  
to lend a hand towards projects and partnerships  

that are doing good things close to home.

We Care
COMMUNITY MINDED
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